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St Richard Singers, founded in 1970, is the 
oldest chamber choir in Chichester, and 
has a membership of around 40 with 
several in-house soloists. It has had only 
five Music Directors to date, and its style 
has been shaped by Cathedral music. The 
repertoire draws on English and 
Continental music from the Renaissance 
onwards, including lesser known works 
and composers. Although the Choir has 

branched out into secular and New World territory, the emphasis is on sacred music. 
The Choir enjoys singing a capella, or with organ accompaniment, but also performs 
with full chamber orchestra and professional soloists. Some performances are given in 
aid of charity. 
 
St Richard Singers usually put on three or four major concerts a year, including one 
during the Festival of Chichester. We also sing in liturgical context in churches across 
the local area and welcome opportunities to sing traditional Choral Evensong. St 
Richard Singers are always pleased to welcome new members to join our friendly choir.  
If you enjoy singing and would like to join us, please get in touch by using the contact 
form on our website. 
 
To encourage younger singers we have introduced a choral scholarship and mentoring 
scheme for young adults under 27 of any background. Information on conditions and 
full benefits is available on our website https://www.strichardsingers.org.uk/choral-
scholarships. Apply by emailing us on strichardsingersscholarship@gmail.com. 
 
Director of Music Jake Barlow is a countertenor, conductor, and teacher based in 

Chichester. He read for a degree in Literae Humaniores as a 
Choral Scholar at Worcester College, Oxford, and after Choral 
Scholarships at Truro and Norwich Cathedrals, he is now a Lay 
Vicar at Chichester Cathedral. As a member of the cathedral 
choir he sings eight choral services a week and for tours, 
concerts, broadcasts, and recordings. 
 
A Fellow of the London College of Music and a Licentiate of 
Trinity College London, he has appeared as a soloist with the 
BBC Philharmonic, the Brook Street Band, the Amadeus 
Orchestra, Hastings Philharmonic, Norwich Baroque, the East 
Anglian Academy of Early Music, and the English Cornet and 

Sackbut Ensemble. He has also appeared at the International Liszt Festival in Hungary, 
and the Handel Week Festival in Illinois. 
 



As a conductor, he has worked with groups around the country, including the Affinity 
Show Choir, Cornwall Cambiata and Truro Cathedral’s choral outreach scheme. As well 
as being the Director of Music for St Richard Singers, he is the founder and Artistic 
Director of their in-house chamber orchestra, the Noviomagus Ensemble. He also 
works as a conductor with Worthing Choral Society. 
 
As well as his freelance solo and directing work, he owns a business, JB Tutoring, 
through which he tutors in singing, vocal coaching, academic music, Latin, and classics. 
He is always looking out for new pupils and exciting new projects. Please visit 
www.jake-barlow.com for more information. 
 

Organist Susan Howell Evans began learning the 
organ at Christ’s Hospital and subsequently followed 
her older sisters in playing for her father’s 
Hertfordshire churches. Armed with a music degree, 
she moved to Chichester in 1972 and shortly after 
became Director of Music at St. George’s, Whyke. In 
addition to class and private teaching, she was a choral 
tutor on the annual RSCM Bath residential course for 

30 years and is the Sussex Area Secretary of that organization. The wonderful 
Nicholson organ has certainly enhanced the life of St. George’s and has led to the 
creation of the Last Friday Concert Series. Sue was a member of St Richard Singers for 
over 40 years and now thoroughly enjoys the privilege of being asked to accompany 
them when they are ‘playing at home’.  
 

Janine Willard is a soprano, singing teacher, and conductor 
based in Worthing for thirteen years. She has performed in 
many venues around the country, as both a chorus member 
and a soloist, and enjoys working with a large number of 
choirs. When she is not singing or teaching, she conducts 
Worthing Chamber Choir, Worthing Community Choir, and is 
the Director of Music at St Mary’s Church, Walberton. She 
enjoys a wide variety of music with these groups. 
 

 
George Haynes is currently a Lay Vicar in the choir of 
Chichester Cathedral, having spent six years as a Lay Clerk at 
Peterborough Cathedral. He pursues a varied career as a 
countertenor, accompanist, conductor and composer, and 
has recently been appointed accompanist for Cantemus and 
Fernhurst Choral Society (from September 2018). During his 
time in Peterborough, George was Assistant Director of 
Chapel Music at The Peterborough School, and for three 
years was Musical Director of St. Peter’s Singers. A music 



graduate of the University of York, he has also been a Choral Scholar in the choirs of 
York Minster and Wells Cathedral. 
As a soloist, George has performed works by J.S. Bach, C.P.E. Bach, Britten, Handel, 
Haydn and Purcell, and has undertaken vocal studies with Robert Rice and 
internationally renowned countertenor Iestyn Davies. Born in 1989, he received a 
strong musical education as a chorister and Organ Scholar at All Saints’ Church in 
Northampton. As a composer, George has written music for the choirs of York Minster 
and Peterborough Cathedral, and, in 2013, became the winner of the Eton Choral 
Course Composition Competition, which included a broadcast of his piece on BBC 
Radio 3. 
 

Tim Hicks studied at the Royal Northern College of Music with 
Glenville Hargreaves. 

Since leaving college he has toured the UK, Europe and Japan 
singing a wide range of operatic roles including Germont (La 
Traviata), Marcello (La Bohème), Zurga (Pearlfishers), Belcore 
(L’Elisir D’Amore),  Figaro (La Nozze di Figaro), William Godwin 
(cover, Monster by Sally Beamish), Leporello (Don Giovanni), 
Count (La Nozze di Figaro), The Barber (Shostakovich’s The 
Nose),  Bartolo (The Barber of Seville), Zbigniew (The Haunted 
Manor), Taddeo (Italian Girl in Algiers), Schaunard (La Bohème) 

and The Pirate King (Pirates of Penzance). He has worked with Scottish Opera, The 
Opera Group, Opera Holland Park, Garsington Opera, Wexford Festival Opera, Opera 
a la Carte, Pavilion Opera, Bermuda Festival Opera, Opera Box, London Opera Players, 
Carl Rosa Opera, Opera South-East, Opera Brava, Surrey Opera and Hatstand Opera. 

Concert work has included Vaughan Williams’ The Pilgrim’s Journey, Tippett’s Child of 
our Time, Mendelssohn’s St. Paul, Handel’s Messiah, Haydn’s Creation, Mozart, Fauré 
and Brahms’ Requiem, Haydn’s Nelson Mass and Bach’s solo baritone cantatas BWV 
56 and 82. 
 
 

Noviomagus Ensemble 
Violin Mark Hartt-Palmer (Leader), Lauryn Lewis, Alan Barr, Claire Hartt-Palmer 
Viola Kate Goodchild 
‘Cello Lynden Cranham 
Double Bass Luke Hayden 
Oboe Lucinda Willits, Katie Salvatore 
Bassoon Francesca Brown, Elliot Cox 
Flute Alex Palmer, Paul Dorrell 
Trumpet Tim Mulkern, Nathaniel Roff, Karen Kennard 
Timpani Nik Knight 
Organ/Continuo Susan Howell Evans 



I Was Glad                 Charles Hubert Hastings Parry (1848-1918) 
 
I was glad when they said unto me, 
We will go into the house of the Lord. 
Our feet shall stand in thy gates, O Jerusalem. 
Jerusalem is builded as a city that is at unity in itself. 
 
O pray for the peace of Jerusalem, they shall prosper that love thee. 
Peace be within thy walls, and plenteousness within thy palaces. 
 
I Was Glad (Latin: laetatus sum) is an anthem traditionally sung at the coronation of 
British monarchs, with settings composed by illustrious figures such as Henry Purcell 
and William Boyce.  
 
Certainly the most famous setting of modern times, Sir Hubert Parry’s version was 
composed in 1902 for the coronation of King Edward VII and revised in 1911 for that 
of King George V (at which point the familiar organ introduction was added). Employing 
brass-like fanfares and antiphonal choir effects – where the music passes between two 
groups – reflecting the imperial splendour of the occasion. 
 
This version of the anthem sets verses 1-3, 6, and 7 of Psalm 122, contained in the 
psalter from the 1662 Book of Common Prayer. Most of the content of the psalm is a 
prayer for the peace and prosperity of Jerusalem, and its use in the coronation service 
clearly draws a parallel between Jerusalem and the United Kingdom, as William Blake 
had in his poem Jerusalem, and which Parry set to music later, in 1916. 
 
 

Come, Ye Sons of Art          Henry Purcell (1659-1695) 

By the 1690s, Henry Purcell was the brightest star in London’s musical firmament – 
Organist of Westminster Abbey at the age of twenty, he held a number of prestigious 
appointments, including that of Gentleman of the Chapel Royal and Keeper of the 
King’s Instruments. His compositions featured regularly not only in the royal court and 
chapel, but also in theatres, where he composed a great deal of instrumental and vocal 
music for the stage. A true master of the musical craft, his genius in melody, harmony, 
and word-setting is beyond doubt, and he is justly considered one of the greatest 
English composers; no later native-born composer approached his level of fame until 
the likes of Edward Elgar, Ralph Vaughan Williams, and Benjamin Britten in the 20th 
Century.  
 
From between 1680 and 1695 twenty-four of Purcell’s Odes and Welcome Songs 
survive: four celebrate St Cecilia’s day, six are for the welcome of royalty, three are for 
the birthday of King James II, six celebrate the birthdays of Queen Mary from 1689 to 
1694, and the remainder are ‘one-offs’ for a royal wedding, the Yorkshire Feast, the 



birthday of the Duke of Gloucester, the Centenary of Trinity College Dublin, and one 
for a performance ‘at Mr Maidwell’s School’.  
 
Come, Ye Sons of Art was his 1694 offering for the birthday of Queen Mary, and is the 
last of his Odes – the next piece of royal music he composed was the music for her 
funeral the following March, mere months before his own death in late 1695. The 
libretto was provided by Nahum Tate, Poet Laurate of England, who had written the 
libretto for Purcell’s musical drama Dido and Aeneas a few years previously. 
 
The scoring for soloists, choir, and an orchestra that goes beyond single strings 
suggests that this is one of Purcell’s grandest Odes in which all musicians come 
together to celebrate the Queen’s virtues. A regal opening symphony gives way to a 
buoyant call for celebration by countertenor soloist and chorus. The following 
countertenor duet, Sound the Trumpet, is built on the popular compositional 
technique of the ‘ground bass’, and comes with built-in jokes; not only does the scoring 
not include trumpets, the line “you make the list’ning shores rebound” is a nod to the 
fact that the famous trumpeters in the orchestra, Matthias and William Shore, had to 
sit and listen rather than play - a fact not lost on the original audience and performers. 
 
The centre-piece of the Ode is an ecstatic evocation of music, Strike the Viol. With its 
mentions of viol, lute, harp and flute Purcell was, as he always was in his references to 
music, at his most inspired. The instruments are called to “Sing your patroness’s 
praise/In cheerful and harmonious lays”, a reference to the Queen. The ritornello 
following the countertenor solo is Purcell at his finest - the ravishing instrumental 
section sweeps in seamlessly and combines the flutes and strings to bring the centre-
piece to a masterful conclusion. 
 
The Day that Such a Blessing Gave is a further showing of Purcell’s skill, as the melody 
is in the bass line - unusual, and tricky given the role that bass parts play in the function 
of harmony. In setting the melody like this, he gives the sopranos a descant part to 
sing. Following on from this robust section, the delicate and touching Bid the Virtues 
shows Purcell at his most eloquent as the soprano soloist and oboe intertwine in 
glorious harmonic and melodic writing. Next comes an exuberant aria for solo bass, 
These are the Sacred Charms, set over a jaunty ground bass. The final movement See 
Nature, Rejoicing is first sung as a duet by the soprano and bass before the whole choir 
and orchestra conclude the triumphant celebration. 
 
1. Symphony (Instrumental)    3.  Sound the Trumpet (Countertenor Duet) 
       Sound the trumpet, till around 
2.  Come, Ye Sons of Art (Countertenor and Chorus)  You make the list’ning shores rebound. 
Come, ye sons of art, come away,    On the sprightly hautboy play; 
Tune all your voices and instruments play   All the instruments of joy, 
To celebrate this triumphant day.    That skilful numbers can employ, 
       To celebrate the glories of this day. 
 
  



4.  Come, Ye Sons of Art (reprise)    9. These are the Sacred Charms (Bass) 
Come, ye sons of art, come away,    These are the sacred charms that shield  
Tune all your voices and instruments play   Her daring hero in the field; 
To celebrate this triumphant day.    Thus she supports his righteous cause, 
       Thus to aid his immortal pow’r she draws. 
5.  Strike the Viol (Countertenor)     
Strike the viol, touch the lute,    10.  See Nature, Rejoicing (Soprano and Bass Duet; Chorus) 
Wake the harp, inspire the flute.    See nature, rejoicing 
Sing your patroness’s praise,    With innocent revels to welcome the day. 
In cheerful and harmonious lays.    The tuneful grove, and talking rill, 
       The laughing vale, the replying hill, 
6.  Ritornello (Instrumental)    With charming harmony unite, 
       The happy season to invite. 
7. The Day that Such a Blessing Gave (Bass and Chorus) What the Graces require, 
The day that such a blessing gave    And the Muses inspire, 
No common festival should be.    Is at once our delight and our duty to pay. 
What it justly seem’d to crave,    Thus Nature, rejoicing, has shown us the way, 
Grant, o grant, and let it have    With innocent revels to welcome the day. 
The honour of a Jubilee.      
 
8.  Bid the Virtues (Soprano) 
Bid the virtues, bid the graces 
To the sacred shrine repair 
Round the altar take their places 
Blessing with returns of pray’r 
Their great defender’s care, 
While Maria’s royal zeal 
Best instructs you how to pray 
Hourly from her own 
Conversing with the Eternal Throne. 
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Organ: Susan Howell Evans 
 
 

I Was Glad - Charles Hubert Hastings Parry (1848-1918) 
 

Come Ye Sons of Art – Purcell (1659- 1695) 
(Soprano: Janine Willard; Countertenor: George Haynes & Jake 

Barlow; Bass: Tim Hicks) 

 
1. Symphony (Instrumental) 

2.  Come, Ye Sons of Art (Countertenor and Chorus) 
3.  Sound the Trumpet (Countertenor Duet) 

4.  Come, Ye Sons of Art (Reprise) 
5.  Strike the Viol (Countertenor) 

6.  Ritornello (Instrumental) 
7. The Day that Such a Blessing Gave (Bass and Chorus) 

8.  Bid the Virtues (Soprano) 
9. These are the Sacred Charms (Bass) 

10.  See Nature, Rejoicing (Soprano and Bass Duet; Chorus) 

 

INTERVAL 

 



Coronation Anthems - George Frideric Handel (1685-1759) 
 

1. Zadok the Priest 
 

i) Zadok the Priest and Nathan the Prophet anointed Solomon King. 
ii) And all the people rejoiced, and said: 

iii) God save the King, long live the King, God save the King! May the King live for 
ever, Amen, Alleluia. 

(after 1 Kings 1:39–40) 

 
 

2. Let Thy Hand be Strengthened 
 

i) Let thy hand be strengthened and thy right hand be exalted. 
ii) Let justice and judgment be the preparation of thy seat! Let mercy and truth go 

before thy face. 
iii) Alleluia. 

(Psalm 89: 13-14) 

 
 

3. The King Shall Rejoice 
 

i) The King shall rejoice in thy strength, O Lord. 
ii) Exceeding glad shall he be of thy salvation. 

iii) Glory and worship hast thou laid upon him, thou hast prevented him with the 
blessings of goodness, and hast set a crown of pure gold upon his head. 

iv) Alleluia. 
 (Psalm 21: 1, 2, 3, 5) 

 
 

4. My Heart is Inditing 
 

i) My heart is inditing of a good matter; I speak of the things which I have made unto 
the King. 

ii) Kings’ daughters were among thy honourable women. 
iii) Upon thy right hand did stand the Queen in vesture of gold and the King shall have 

pleasure in thy beauty. 
iv) Kings shall be thy nursing fathers and queens thy nursing mothers. 

(after Psalm 45:1, 10, 12 and Isaiah 49:23) 
 

  



Coronation Anthems             George Frideric Handel (1685-1759) 
 
There are relatively few pieces of music which in the space of a few bars are capable 
of evoking the mood of ceremony and patriotism associated with the United Kingdom’s 
great State occasions. Elgar’s Pomp and Circumstance marches and Walton’s Orb and 
Sceptre and Crown Imperial marches come to mind, but Handel’s magnificent 
Coronation Anthems were amongst the earliest to capture the true spirit of such 
events. 
 
Composed for the coronation of King George II at Westminster Abbey on 11th October 
1727, the Coronation Anthems are filled to the brim with an uncompromising sense of 
ceremony, splendour, and celebration. This was the first joint coronation of a King and 
Queen of the nascent Kingdom of Great Britain (the Act of Union between England and 
Scotland having been signed only twenty years before), and the event was later 
described by musician William Boyce as “The First Grand Musical Performance in the 
Abbey”. The forces that he used were substantial for the period: an augmented Chapel 
Royal Choir of 47 and an orchestra that may have numbered as many as 160. Whatever 
the actual figures, the occasion saw the largest gathering of professional singers and 
players in London during the first half of the eighteenth century. 
 
Zadok the Priest is the first and most famous of the four anthems, opening with a tour 
de force that no familiarity can stale. The words have been sung at every coronation 
since that of King Edgar in 973, and Handel’s version performed at every coronation 
since its first performance in 1727. It has three short movements, in which the choir 
sings as a unit, with scarcely any counterpoint to muddy the sense of grandeur. 
 
Let Thy Hand be Strengthened is more extended – a buoyant opening movement is 
contrasted with a lyrical centrepiece in a minor key. As the only movement of the 
entire work in a minor key, its placement is significant – at the formal ‘Recognition’ of 
the King (where he was formally presented to, and acclaimed by, the congregation), 
he is given a moment to reflect on the need to govern with truth, mercy, and justice. 
The anthem comes to a conclusion with a rousing ‘Alleluia’. 
 
The King Shall Rejoice is the grandest and most extensive of the set. It has four 
contrasting movements concluding, predictably but no less effectively, with another 
exhilarating ‘Alleluia’ in which trumpets and timpani feature significantly. The second 
and third movements are among the most texturally interesting in the work – the long, 
overflowing melodic lines create rich layers of sound, and give a great variety of 
texture. 
 
My Heart is Inditing is noticeably more reflective in character than its companion 
pieces: the more refined and genteel mood set an appropriate tone for the coronation 
of Queen Caroline later on in the service, and throughout Handel's setting there are 
textual references that are relevant to a queen. The anthem [and our concert] 
concludes with an allegro that has all of the ceremonial pomp of the other anthems. 
Handel keeps his trumpets in reserve until the very last, when they add another 
triumphant dimension to the finale. 

Notes: Jake Barlow 
 



  

  



Soprano Beth Buss, Jackie Clay, Rebecca Grove, Serena Herbert, Sheila Higgins, Pamela Kemp, Sarah 
Nunn, Marian Parker, Monnica Wilby, Sarah Windsor, Phyllida Worcester  
Alto Alison Blenkinsop*, Luke Busbridge, Anita Clark, Catherine Harry, Val Jones, Helen Johnson, 
Chrissie Melhuish, Rachel Moriarty, Carole Perry, Rosemary Riddell, Kirsten Scott, Lou Scott-Joynt, 
Wendy Stafford 
Tenor Nigel Brown, Antony Clark, Malcolm Hawke, Joanna Gough-Palmer, Ruth Keeley, John 
Newman, Alex Palmer 
Bass Nigel Ashley, Iain Ballantyne, Clive Buss, David Gough-Palmer, Jonathan Harry, Dirk Koopman, 
Michael Moriarty, Fred Walker, Peter Whitham 
 

Do you, or someone you know, want to perform great music to a high standard as part of a 
friendly and supportive team? Visit us at www.strichardsingers.org.uk/join-us to find out more! 

 
If you have enjoyed this evening and would like to receive information about future concerts, 

please add your name to our mailing list or contact us on info@strichardsingers.org.uk, and follow 
us on 

Twitter & Facebook 
         
         
         

    @StRichSingers         www.facebook.com/StRichSingers/  
 

www.strichardsingers.org.uk  


